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Clover, Carol. “Her Body, Himself: Gender in the Slasher Film.” Representations no. 20, Special Issue:
Misogyny, Misandry and Misanthropy (Autumn, 1987): 187-228. 41p (specific focus on 199-204)
https://www.jstor.org/stable/2928507

Cook, Pam. ”The Pleasures and Perils of Exploitation Films.” In Screening the Past, Memory dn Nostalgia
in Cinema. New York: Routledge, 2005. 42-53. 9p

Creed, Barbara. “Horror and the Monstrous-Feminine: An Imaginary Abjection.” In The Monster Theory
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ters-barbara-creed
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*edited by Michael Warner, 300-318. Minneapolis: The University of Minnesota Press, 1993.
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Minnesota Press, 1993. https://ebookcentral-proquest
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Farley, and Kennedy, “A sex of one’s own: Childhood and the embodiment of (trans)gender”, in 
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Frisvold Hanssen, Eirik, ”Visible absence, invisible presence Feminist film history, the database, and the
archive”, in Making the Invisible Visible (2019), 33-47.

Frymus, Agata, “Jetta Goudal versus the studio system: Star labour in 1920s Hollywood”, Historical
Journal of Film, Radio and Television (2019), 39:1, 36–53. (17 pages)(SU, e-journal)

Gaines, Jane, ”What Happened to Women in the Silent Film Industry?”, in Pink-Slipped (2018), 16-32.

Gherovici, “Psychoanalysis needs a Sex Change”, in Gay & Lesbain Issues and Psychology Review, vol. 7,
no 1 (2011).

https://criticaltheoryworkshop.com/wp-content/uploads/2016/03/gherovici_psychoanalysis_needs_a_sex_ch
ange-1.pdf
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Hennessey, Rosemary. “Queer Visibility in Commodity Culture.” In *Profit and Pleasure: Sexual Identities
in Late Capitalism, *111-142. Routledge, 2018[2000]. https://doi.org/10.4324/9781315270142

Holmlund, Chris (1993), ‘Masculinity as Multiple Masquerade: The ‘Mature’ Stallone and the Stallone
Clone’, in Steven Cohan and Ina Rae Hark (eds) (1993), Screening the Male: Exploring Masculinities
in Hollywood Cinema, London: Routledge, pp. 213-229.

Horak, “Cross-Dressing and Transgender Representation in Swedish Cinema, 1908-2017” *European
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Edinburgh: Edinburgh University Press, 2017 https://www.jstor.org/stable/10.3366/j.ctt1pwt3g2.6

Jeffords, Susan (1993), ‘The Big Switch: Hollywood Masculinity in the Nineties’, in Jim Collins, Hilary
Radner and Ava Preacher Collins (eds), Film Theory Goes to the Movies, London: Routledge, pp.
196-208.

Klaprat, Cathy, “The Star as Market Strategy: Bette Davis in Another Light”, in The American Film
Industry (1976[1985]), 351-376. (27 pages) (SU, e-book)

Kobayashi, Saki, ‘“Battleship Femininity” deconstructed: Unmasking the myth of Eva Dahlbeck and
Ingmar Bergman’, Journal of Scandinavian Cinema, (2021), 11:2, 217–34. (17 pages) (SU,
e-journal)

Lane, Christiana, ”Stepping out from Behind the Grand silhouette: Joan Harrison’s Films of the 1940s”, in
Authorship and Film (2013), 97-115.

Larsson, Mariah, ”Introduction”, in A Cinema of Obsession: The Life and Work of Mai Zetterling (2020),
3-17.

Larsson, Mariah, ”The Tide Turns: 1967-1969”, in A Cinema of Obsession: The Life and Work of Mai
Zetterling (2020), 61-84.

Leigh, Michelle, ”Reading between the Lines: History and the Studio Owner’s Wife”, in Doing Women's
Film History: Reframing Cinemas, Past and Future (2015), 42-52.

Levilson, “Goodbye, ‘temporary’ transvestites – hello, new girlfriend! Ozon’s transgenre and transgender
crossovers in Une nouvelle amie (2014)”, in French Screen Studies, vol. 20, no 1 (2020).
https://doi-org.ezp.sub.su.se/10.1080/14715880.2018.1535822

McNicholas Smith, Kate & Imogen Tyler. ”Lesbian Brides: Post-Queer Popular Culture.” Feminist Media
Studies 17, no. 3 (2017): 315-331. https://doi-org.ezp.sub.su.se/10.1080/14680777.2017.1282883

Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” Film Theory and Criticism: Introductory
Readings. Eds. Leo Braudy and Marshall Cohen. New York: Oxford UP,1999: 833-44.

Muscio, Giuliana, ”American Women Screenwriters in the 1920s”, Doing Women's Film History:
Reframing Cinemas, Past and Future (2015), 193-205.

Neale, Steve (1983), ‘Masculinity as Spectacle: Reflections on Men and Mainstream Cinema’, in Screen
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 24:6, pp. 2-17. [reprinted in Steven Cohan and Ina Rae Hark (eds) (1993), Screening the Male: Exploring
Masculinities in Hollywood Cinema, London: Routledge, pp. 9-20]

Pisters, Patricia. “Growing Pains: Breasts, Blood and Fangs,” In *New Blood in Contemporary Cinema:
Women Directors and the Poetics of Horror. *54-87 34p Edinburgh: Edinburgh University Press, 2020.
https://www.jstor.org/stable/10.3366/j.ctv177thfv.7

Pullen, Thanem, Tyler and Wallenberg, “Sexual Politics, Organizational Practices: Interrogating Queer
Theory, Work and Organization”, co-authored with, special issue on Interrogating Queer Theory and
Politics, in Gender, Work and Organization, vol. 23, no. 1 (2016).

https://onlinelibrary.wiley.com/doi/epdf/10.1111/gwao.12123?saml_referrer

Rich, B. Ruby. “A Queer and Present Danger: The Death of New Queer Cinema?” In New Queer Cinema:
The Director’s Cut*, *130-140.* *Duke University Press, 2013.

https://www-degruyter-com.ezp.sub.su.se/document/doi/10.1515/9780822399698-019/html

----------------- “The New Queer Cinema: Director’s Cut.” (16-32), In *New Queer Cinema: The Director’s
Cut, *16-32. Duke University Press, 2013. https://doi-org.ezp.sub.su.se/10.1515/9780822399698-004

----------------- “What’s a Good Gay Film?” In New Queer Cinema: The Director’s Cut*, *40-45.* *Duke
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Rossholm, Anna Sofia, ”Screenwriting, Authorship and Gender in Swedish cinema of the 1940s: Dagmar
Edqvist’s ‘The Ingegerd Bremssen case’”, In Journal of Scandinavian Cinema, 2023, 179-186.
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Other.” *Communication and Critical/Cultural Studies *(2023): 1-18.
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Scott, Suzanne. “A Fangirl’s Place is in the Resistance: Feminism and Fan Studies.” In Fake Geek Girls:
Fandom, Gender, and the Convergence Culture Industry*, *1-25. New York, USA: New York
University Press, 2019.

1-25 https://doi.org.ezp.sub.su.se/10.18574/nyu/9781479838608.001.0001

Stacey, Jackie. “How do I look?” In *Star Gazing: Hollywood Cinema and Female Spectatorship, *1-18.
London: Routledge, 1994.

https://www.taylorfrancis.com/books/mono/10.4324/9781315003504/star-gazing-jackie-stacey
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Stanford Encyclopedia of Philosophy ”Feminist Perspectives on Trans Issues“ (2009/2014)
https://plato.stanford.edu/entries/feminism-trans/

Stigsdotter, Ingrid, ”Tracing Women’s Agency in Swedish Film History and Beyond: An Introduction”, 
Making the Invisible Visible (2019), 13-30

Tasker, Yvonne (1993), ‘Dumb Movies for Dumb People: Masculinity, the Body, and the Voice
in Contemporary Action Cinema’, in Steven Cohan and Ina Rae Hark (eds) (1993), Screening
the Male: Exploring Masculinities in Hollywood Cinema, London: Routledge, pp. 230-244.
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Everyday Life and Work”, in Organization: The Critical Journal of Organization, Theory and
Society vol. 21, no. 1 (London: SAGE Publications, 2015).

Tomkinson, Sian. “’She’s Built Like a Tank’: Player Reaction to Abby Anderson in The Last of Us: Part II
.” Games and Culture, August 29, 2022. https://doi-org.ezp.sub.su.se/10.1177/15554120221123210

Wallenberg, “Traversing the Gender Binary: Exploring ‘New’ Scandinavian Trans Cinema”, in Journal of
Scandinavian Cinema, vol. 5, no 2, special issue on “Sexuality”, guest edited by Chris Holmlund and
Elisabeth Björklund (Bristol: Intellect Publishers, 2015).

Wallengren, Ann-Kristin & Merton, Charlotte (Trans), “Becoming an American citizen: The Swedish
American woman in American film”, in Welcome Home Mr Swanson Swedish Emigrants and
Swedishness on Film (2014), 149-183 (34 pages)

https://lucris.lub.lu.se/ws/portalfiles/portal/78919055/Welcome_Home_Mr_Swanson.pdf

Williams, Linda. “Film Bodies: Gender, Genre, and Excess.” Film Quarterly 44, no. 4 (Summer,
1991): 2-13 12p https://www.jstor.org/stable/1212758

Williams, Rebecca, “From beyond control to in control: Investigating Drew Barrymore’s
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(14 pages) (SU, e-book)
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Course texts provided by the Department (in course pack or on Athena):

Dyer, Richard, “A Star is Born and the construction of authenticity”, in *Stardom: Industry of desire
*(1991), 132-140 (8 pages) (physical copy at SU, SFI)

Dyer, Richard, ”Stars as Specific Images”, in Stars (1979[2001]), 60-85. (25 pages)

Horvat, Anamarija. “Going on Faith: Cheryl Dunye’s The Watermelon Woman and the Invention of Black
Lesbian Memory.” In *Screening Queer Memory: LGBTQ+ Pasts in Contemporary Film and Television,
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*41-59. Bloomsbury, 2021.

Mel Stanfill, “The Unbearable Whiteness of Fandom and Fan Studies,” in A Companion to Media Fandom
and Fan Studies, edited by Paul Booth (Wiley-Blackwell, 2018), 305-317.

McDonald, Paul, “Stardom as a system”, in The Star System (2000), 5-13 (8 pages)

Rutherford, Jonathan (1988), ‘Who’s that Man?, in Rowena Chapman and Jonathan Rutherford (eds), Male
Order: Unwrapping Masculinity, London: Lawrence and Wishart, pp. 2-42. (*)

Shingler, Martin, “Star identities: From image to persona and publicity to gossip”, in Star Studies:
A Critical guide (2012), 121-148. (27 pages) (physical copy at SFI)

White, Patricia. “Reading the Code(s)” in UnInvited: Classical Hollywood Cinema and Lesbian
Representability, 1-28. Bloomington: Indiana University Press, 1999.
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